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cessate di piagarmi
o lasciatemi morir.
Luci ingrate — dispietate
pitl del gelo, pitt dei marmi
fredde e sorde ai miei martir.
QO cessate di plagarmi
o lasciatemi morir.
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LESSON 1
IL.a Scala — The Scale

The manner of dividing the Syllables in this first lesson, will be found to differ altogether from the
ordinary orthographical Syllabication: in order to give, as far as possible, an idea of the right manner
of pronouncing in Singing, and to indicate how one should expend the whole value of one or more notes
on the vowel of the Syllable. uniting its consonant to the next Syllable foillowing; by this practice also
the Pupil will gradually be taught to sing Legato — an art however. which nothing but the voice of a
skilful Master can communicate perfectly to the learner.
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Literal translation: [The flame] fails rapidly., more than usual./ even if it flickers/ with a light breath, / the
flame that sputters./ close to dving. ‘
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4
Salti di Terza — Intervals of Thirds

*The term Interval (the difference between two notes) is not strictly the equivalent of Salto (the Skip from one note
to another) but is adopted here, as being the expression in common use.
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9. Teil

Bogenubungen

Abkirzungen:
Herunterstrich
Hinaufstrich
Ganzer Bogen
In der Mitte
Am Frosch
An der Spitze
Halber Bogen

=gmze <3

Ubungen fiir den rechten Arm

o¢ Partie

Exercices d’archet

Abréviations:
™ Tirez
V Poussez
G Tout larchet
M Au milien
Fr Au talon
Sp A la pointe
H  La moitié de larchet

32

Exercices pour le bras droit

39

o' Part
Bowing Exercises
Abbreviations:
m  Down bow
V  Up bow
G Whole length of bow
M In Middle
Fr At the nut
Sp At the point
H  Half length of bow
Violoncelo
Exercises for the right arm

"'T‘ ""F' "F g . 1 | | 4 ""l‘ I 1 il
[ C— 1 T ﬁF S—— —11 T — . — 1 T ]
D e o T { i rgé ﬁiﬂ_ 1 1—‘{. “I__‘}_ I iﬁ'j:j—r?lﬁ!xfj:#:ﬁ
Varianten lariantes Variations J— 6
loz5f swlpopplds,opio, o8 o352 Cppassefifseile £
_6:} | { } % I H%l #E H}l {{ J'ﬁL{E {T! 1 | ™ N = | ullyurg
7 1 1 I T | E— T— T I H — T vi 7
' G G G G H G H M M
7 .. e 8~ =9 % (U . | S o~ e .
P sl o o0 . B o0 £ £00,,,00000 00, s00f 5, 000f o, ees,
9. 1 }_“IFI_J | | H h[ﬂ ﬁ! I'Ii lfliilh\;h:%l Ilu_l_[i—u {—u{rliil_l._l y‘l'il:l { "EL_}IYIQ; { r u—{}!lliii
G Sp G Fr G M M G Sp G Fr
12 — = > 13— =~ _—
spoey PPePflefe 5000 poesffaf o > - ——
e L === : b
M Fr G Sp G ! -
- > .o 15 . . - 16 . .
1 ;ﬁof'%a pel ssee, . 5 2 PPRRRR 5 , e pRe 5
11
Fr G Sp G M G Sp G Fr
17 18]"_1 . e . s 19_ R 20 —_ 21 —~ ~
POPe o POl 085,080 0 o 0000 0 5.0005.5 P\'\‘ £ o o
S M G Sp G Fr G G Sp G Fr
/——-_\ . . . .
2 s A 231'/———\” ssot Livpes P S
ff“”_"—ﬁw.._.l.'uv‘.; EEmmmnns %
°)
G Staceato G G M Sautillé
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